Contents

BACH, JOHANN SEBASTIAN ......cceieirietirertereneneesseeeseeeesiessesissesisssssessessessessssssnssesss 4
PrelUde 10 E MINOT . e eeceeeeietieetesiiieiseesteeeeveesseesaessesssesssessesssssssessesssesseesseessesssesssesssossnens 5
From SUite i A MaJOT .....c.eoevueeerieieieirieeininieiisiece e b e 6
ALICIMANGAE. ..ottt e eeee e ete e e e e s rae e saeesbeesesessbassseesraesanesonneearessasssares 6
GHZUE vvveeteneeneetetet ettt ettt b bbb bbb bbbt b e b n e 8
HANDEL, GEORGE FRIDERIC.......c..coittrteereerieeiereeeeeresessesseeneesseesseesseseessaesssossessnes 11
IMIITIUEE ettt et e e ettt e e eseate e e e s s snabeeeeeesbsaaeesessssaeaeasasssaaeesasasssaassssnnsastessassssssenessonsannns 12
SOMALA .veeeeeeeeeeee e ettt et eeeateeeeeserteeeseesssbseeeessssaaeeesassssaesaassbsasessasnsnsesssssnneseesssesssssaneessas 13
L€ 5141 LT OO OSSOSO OTEOTI TIPSR 16
SCARLATTI, DOMENICO .....cvviiieiieniieieteetesreeseeeesiessnesreessasssesssesseeesssnessseesssonsesness 17
Sonata in C Major, K. 95 ...ccucvrereiieiiriciretetniincirctsicc s 18
Sonata in B-flat Major, K. 440 .......cccccuviiriirineinienirenenen ettt 20
BACH, CARL PHILIPP EMANUEL......couiiiiiitteetteeteeereeteeeve e reeveessseesaesesneesreessee s 22
SOIfEgEI0 N A MAJOT ...couiinieieieieieierere ettt ettt sb bbb s sb s snssnn s 23
SoNating IN DD MINOT c.cccvviiiieieiiiiiiiiee e erreeeeerreeeerreeesssseeestsesessseessaassssseessssssesssssesssses 24
Sonating N E Major......ccereiiiiniieieieiiecieie ettt see s ae s sassaesre b 26
HAYDN, FRANZ JOSEPH ..ottt ceveeeteerraeeeve e e evaeesaeesae e sae e e e sneaan 27
ATIetta With VATTALIONS ....veoiviiiii ittt et et e tee e sreeveeateesnsesseessbeesaneennneen 28
MOZART, WOLFGANG AMADEUS ...ttt e essveesvsessveesssensneen 33
Variations on “Ah!, Vous dirai-je, Maman,” K. 265 ........ccceueruririevenenerrenerinenenienenennens 34
BEETHOVEN, LUDWIG VAI ...covviiiiiieiciecctee ettt eveeeveesseesssessnsresseessesessnesaneees 42
Minuet in G Major, WOO 10, NO. 2....ccveieieieieeeiierceeireetesreeretestesseesesssesseeesaessessens 43
Bagatelle, Op. 119, NO. 1 oottt e et saessesesseseesessesaeseens 44
Minuet and Trio in E-flat Major, WoO 82 .......ccccccvverireireriiieeceeesieseeeeeereesaessessesvnes 46
SCHUBERT, FRANZ ...ttt ettt et e st s eateesavsesbesssasessnesnsessnnessnessnsens 48
Two German Dances, Op. 33, NO. 15 ittt 49
Three Noble Waltzes, Op. 77, NO. L...cvoiieirieieiceeirieieeieeeeste e eses e ssesaeeseens 50
OP. 7T, NO. 4ttt 51
OP. TT,NO. Taeieteeeieeisieretreeesesie e e st sse s e s e ss e s e s saeeaes 52
SCHUMANN, ROBERT .....cvtiiotiiieeteceeeet ettt ae s sateessessenesssssesnseesans 53
From Album for the Young, Op. 68
RUSHIC SOMNE....eiuiiiieiiriiieirienieres ettt sttt sttt e b st b et saesse b enessasbesassanes 54
Little ROIMNANCE ...vvecviiieiriceieiecee ettt ettt ere et ereesteeae e eavesntesneensesnssestenssensees 55
The HOTISEIMAN ....vecuvieeririieeciectectectee ettt st et eeesaseaeenreetesaesensssneeanesssssnsesseeennas 56
HAIVESt SOME c.eeeeieeeeeeee ettt st st s bt 58
MENDELSSOHN, FELIX......coiiiiiiiititiiieee e teeeceiireirreereee et eesesessssssssssssssreesesessssssesssessns 59
Two Children’s PieCes, OP. 72 ....ceviceieiirececerirtesesteeeesesse e eereseeeesessensessessessessesseens 60
CHOPIN, FREDERIC .......oovvverereeiereesessieseesssssesssssasssessssssssssssssssssssssssssssssssssssssassens 64
Prelude in A Major, Op. 28, NO. 7...c.ooireiriririiirieieerieietsirieieteiees e st sesesseseseesens 65
Mazurka in F Major, Op. 68, NO. 3 ..ottt sessesassesesses 66
Prelude in C Minor, Op. 28, NO. 20 .....cccevvririeeeriresirieneereeesesesesesseeeesseseesessessesessessens 68
GRIEG, EDVARD.....ooi ottt ettt s vt s s tesstessasessasesasessssessssesnssssnssossneesns 69
Tomorrow You May Lead Her HOmE.........ccociiiiiiiiviiniiiieiiciccesesesesve e essesae s saees 70
ThE SWINENEIA ...ttt ettt e e st e ssat e sateesaaessnessnneen 72
MacDOWELL, EDWARD ...ttt eveeevs e e esssesressnseneesnnne s 73
A TN SOIAIET™S LLOVE ..ottt ettt ete v e eb et e e e asets et enresaseen 74
THE WIECH ..cveectiicetiee ettt sttt eat e s ae e ae s e esbessaeenbesaessseensssnsesnnes 76

GlOSS&I’y ........................................................................................................................... 78



Johann Sebastian Bach
1685-1750

(4

< A’mn Sebastian Bach was one of the greatest German musicians of the early eighteenth
century. He came from a musical family, which had been important in Germany for nearly
two hundred years before his birth. Four of Bach’s sons—Carl Philipp Emanuel, Johann
Christian, Johann Christoph, and Wilhelm Friedemann—also became composers and
maintained the family’s fame well into the eighteenth century.

The years in which Bach wrote have come to be known as the Baroque period in music.
The term baroque comes from an old Italian word, barocco, which means “imperfect pearl.”
The people who lived after Bach did not at first understand or appreciate the music of his
period and scornfully called it imperfect—barocco. Today, when the whole world loves and
honors this great music, the term baroque has come to mean the years 1600-1750 and
simply refers to the kind of music written in that period.

Composers of the Baroque era originated many of the kinds of music still written today.
Large vocal forms such as the opera, the oratorio, and the cantata were invented during this
period. Also, for the first time in history, instrumental music became as important as vocal
music; keyboard sonatas and suites, chamber music, the concerto, and the overture all
originated in the Baroque era. Each European country emphasized certain kinds of music
and musical styles. The Italians were primarily singers and string-instrument players; their
composers developed a kind of lyric vocal melody, which has been called the bel canto style
(“beautiful singing” style); they also were the first to develop the energetic, powerful
qualities of a string orchestra (no one has ever made better violins than Italian makers such
as Stradivarius). The French excelled in harpsichord music of an elegant, decorative sort,
full of ornaments such as trills, turns, mordents, and appoggiaturas. The Germans were
famous for keyboard music of spectacular brilliance, especially for the organ; they also
contributed a highly developed contrapuntal style, of which the fugue was a favorite form.

The Prelude in E Minor comes from Twelve Little Preludes. The Allemande and Gigue

come from a fragmentary suite in the music book, which Bach prepared for his
son Wilhelm Friedemann.



Gigue
From Suite in A Major, S. 824

Johann Sebastian Bach
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