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Please refer to the individual exercises for complete hand motions and stickings.
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The Talking Drums version of Arard is of course a hybrid. We use the Itétele part from the
batd toque and combine it with a drumset part that consists of the right hand on clave, left
hand/hi-hat, left foot/hi-hat, and bass drum. The hi-hat parts are an invention that blend a
"standard” drumset hi-hat concept with the atcheré (or shaker), which plays 1/2-time downbeats
in certain folkloric styles. Example 6c shows how these parts are interwoven with the clave.
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JesUs plays a solo here that is stylistically very much like Giiiro. He does not adhere to a
strict pattern, but rather plays in and around the vocal phrasing, creating a “conversation”
between singer and instrumentalist. All the parts put together look like this:
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