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Quint Etudes

These etudes are designed to give the teacher a new
way to discover whether or not there is a wrong angle
in the pupil’s left hand resulting from a common
sensory illusion, and if so, to correct the bad habit.
Earlier technical etudes have been based on a system
in which the position of a tone or interval is learned
by up-and-down movement within the scale. The
etudes following give pupils an understanding of the
proper parallel movement of shifting of the fifth and
help them master right position of fingers for shifting
in a parallel line.

I think it is advisable to add these new exercises
in parallel movement to the earlier ones in up-and-down
movement.

I have been observing pupils who play out of tune
and find that the common and typical fault is as
indicated in figure 1.

This intonation problem comes from a sensory
illusion caused by the unnatural position of the left
hand on the side of the violin. Figure 2 shows the
correct line of successive fifths, running parallel with
the bridge.

I suggest that the teacher experiment by moving a
finger along the parallel line drawn on the fingerboard
in figure 2. Some resistance and a tendency to move
at an angle will be felt. Pupils should be helped to
correct this tendency, and to move the finger from
string to string along a parallel line rather than in
the angle the finger tends to move naturally.

These etudes are recommended for pupils who
experience difficulty in establishing a correct left-hand
relationship in playing fifths, or in moving from inter-
vals of fourths to fifths on two strings.

It is not necessary for pupils to use all of these
etudes. Rather, the teacher should select the ones
necessary to improve weak points in technique.

I'hope these etudes will be helpful in guiding pupils’
practice.
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Guidance in Shaping
the Left Hand

If we observe the left hand and fingers of great violinists
when they are playing, we will see what a beautiful and
natural form their left hand and fingers assume in relation
to the strings.

The fingers are easily stabilized on the strings and work
just like the fingers of a pianist on the keyboard.

But in pupils’ playing, this comparison with the keyboard
might occasionally show the 3rd and 4th fingers off the
keyboard (fingerboard) and later coming back over it.

This is a serious weak point, and the unnatural working
of the fingers in this case is very limited. If we do not cor-
rect this habit, I am afraid pupils will not be able to make
an improvement in technique.

I am very strict with my pupils about cultivating good
habits of the 3rd and 4th fingers.

These exercises, by means of repeated use of the 3rd and
4th fingers, develop a stabilized setting of these fingers and
a good left-hand form, just like that of great violinists.

Therefore, give attention to the form of the left hand and
fingers of your pupils and listen patiently to their exercises
until they can master good form.

Compare the keyboard and fingerboard illustrations
below.

Most pianists hold their fingers over the keyboard (fig.
1), not as in figure 2. But more often than not, violin pupils
have their 3rd and 4th fingers off the fingerboard (fig. 3),
not as they should be (fig. 4).

Correct the position of fingers so that it will be as in
figure 4.

Direct your pupils to place the 3rd and 4th fingers over
the fingerboard and not off of it, even when not stopping
the strings with their fingers.

They should always play with the left hand in this
position.

Fig. 2

Fig. 1
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