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1. One-Part Song Form (phase)

Ex.a Chanson de Geste
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2. One-Part Song Form (period - o b)
Barbara Allen Scotch Folk Song
Contrasting period
Antecedent phrase Consequent phrase
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Prelude, Op. 28, No.7 Chopin
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19. Sonata-Allegro

Sonata, Op.31, No. 3, first movement Beethoven
Allegro 5 a tempo
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