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INTRODUCTION

this twelve-chapter course we'll be looking in-depth at the twelve most

important scale sounds you'll need to become a well-rounded guitarist.
Of course we'll be looking not only at scales, but also at the chords and voicings
derived from these scales, and licks that will keep you learning and challenged. I'll
be presenting you with seven lessons per chapter. I'll be using only the keys of “E”
and “A”" throughout all of the examples. | believe that it is an unnecessary waste
of time to learn everything in twelve keys on the guitar, mainly because every
scale will look the same and incorporate the same fingerings. So “E” and “A” are
sufficient to give you a good idea of how the scale shapes overlap on the guitar.
At the end of each chord chapter there is a song study of all the information we'll
have learned in the chapter. There's lots to learn, but take your time, there’s no
rush. This is a serious course here and I've attempted to make learning fun and
easier. So, on that note (Bb), let’s dive right in to Chapter 1, Lesson 1 — good luck.!

Welcome to the Frank Gambale Improvisation Made Easier course. Over

FRANK GAMBALE



IMPROVISING MADE EASIER

THE MIXOLYDIAN MODE
/A...)

would have the same notes as the A major scale (A B C# D E F# G#) because

E is the 5th scale degree of A. Therefore, E mixolydian is the notes of A
major beginning on the note E: E F§ G A B C# D. An understanding of the interval-
lic relationship between each of these notes is necessary in order to understand
the character of the mixolydian scale. To do that we must compare these notes to
the standard scale from which all music theory is derived: THE MAJOR SCALE. If
we compare E mixolydian to the notes of E major we have:

The mixolydian mode is built on the 5th note of a major scale. E mixolydian

E Major: E F Gt A B Ci Dt E F# G A B Ct
1 2 3 45 6 7 8 9 10 11 1213

E Mixolydian: E M GABGC CDTEHRGAB C
12 3 4 5 6 b7 8 9 10 11 12 13

Now you can see that the only difference is that the 7th degree is flat (lowered 1/2
step) in the mixolydian scale. By numbering the degrees we get a scale formula we
can use which will be consistent with every mixolydian scale in every key.

Mixolydian: 1 2 3 4 5 6 b7
@ (an (3

You can see by this scale’s interval content that the chords possible from mixoly-
dian are dominant 7th chord characters: E7 (1 3 57), E9 (1 3557 9), E11 or D/E
(167 911), and E13 (1 347 13). These are just a few of the possibilities for chords
available using the mixolydian interval structure: 1 2(9) 3 4{11) 5 6(13)b7.
The most popular mixolydian chord is undoubtedly the 11th chord, which is more
commonly referred to as a major triad over a bass note which is one-whole-step
higher. For E11, that would be the same as D/E (verbalized: “D over E”). Here, the
D major triad is borrowing three notes from E mixolydian (D(b7), F4(9) and A(11))
with the E below it functioning as the bass note or root of the chord. Visualizing
this chord as a triad over a bass note makes it easier to find these chord voicings
on the guitar. Now it's time to start putting all this information for mixolydian
together.




IMPROVISING MADE EASIER

THE LYDIAN MODE
j7¢11, B/A...)

same notes as the B major scale (B C# D4 E F# G§ A#) because E is the 4th

scale degree of B. Therefore, E lydian is the notes of B major beginning on
the note E: E F4 G§ A% B C# D4. An understanding of the intervallic relationship
between each of these notes is necessary in order to understand the character of
the lydian scale. To do that we must compare these notes to the standard scale
which all music theory is derived: THE MAJOR SCALE. If we compare E lydian to
the notes of E major we have:

The lydian mode is built on the 4th note of a major scale. E lydian has the

E Major: E F# G A B C¢ Dt E Ft G# A B Ct
8 9 10 11 12 13
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Now you can see that the only difference is that the 4th degree is sharp (raised
1/2 step) in the lydian scale. By numbering the degrees we get a scale formula we
can use which will be consistent with every lydian scale in every key.

Lydian: 12 3 4 5 6 7
9 w1 (13

You can see by this scale’s interval content that the chords that are possible from
lydian are major chord characters: Emaj7 (1 3 5 7), Emaj9 (1 3 57 9), Emaj7411
(137411),and F4/E( 1446 9 ). These are just a few of the possibilities for chords
available using the lydian interval structure: 1 —2(9) — 3 — #4(411) - 5—-6(13) — 7.
The most popular lydian chord is undoubtedly the §411 chord, which is more com-
monly referred to as a major triad over a bass note which is one-whole-step lower.
For E811), that would be the same as F#/E (verbalized: “F# over E”). Here, the F
major triad is borrowing three notes from E lydian (F§ =9, At =411, C# = 6) with the
E below it functioning as the bass note or root of the chord. Visualizing this chord
as a triad over a bass note makes it easier to find these chord voicings on the gui-
tar. Now it's time to start putting all this information for lydian together.




LESSON | SCALE FINGERINGS FOR E LOCRIAN

Learn all seven scale fingerings for E locrian. Notice that the scales are written
out, numbered in one-octave intervals: 1 b2 b3 4 b5 b6 b7. Practice these
scale fingerings at a medium tempo.

Fingering 1

E ) 4145
B 57 H2
G 4—1+5 56
D 2 3 Fingering 2
A st TTT°
glpl L3l 14 213
1fr < +6 L
Fingering 3 21T +
55 56 57 b7 t
23— 14 3415
3fr
1L R 1
U p/ 1
3 445 Fingering 4
w2 ST T T
5fr L1 1 e
pr 1 b4
A L&
Fingering 5 4 %6
57 2 42 b3
4145 & 55 56 57
6fr
1 D) [Be ]
1 274 pJ
o5 6 7 Fingering 6
1 iKa e ]
52 53 4 T~ i
fr b2 53 4
- . (R A 1
Fingering 7 R I A 1
52 53 4 b3 4155
+6 57 1 7 52
10fr
(Ko ) A L&
|28) - | bJ
(K ] 1 [Ka)
p7 1 b&L
45116
1) Ko )
1 b& pJ
12fr
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